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rfLt2NsYi'7U)71i/〉`')iL.A.-15'ttlrk[lee}IUj5)LPJL,Vl/rkll12]t-- stylistic interchange between central and northern ltaly, we be-
fd 'Yl7--/, bXfo-tAk6, FIIII{F'KOttfiCitH ff!li/asJllftaiop lieved that it would be desirable to include works by Sebastiano del
tltitSi'ifiFFI3E: Y-f' -V-t.PXFS･Sj '7, 7f iJN--'7-.71Vj=S.r '7, -li7v･7'l. Piombo and Giulio Romano, two artists who were active in both
7)iFuYZ rwJlltifliayI regions. In the end, however, conservation concerns prevented us
ftiiMIi:7ix･y7X.77d 〉i7'N-b from borrowing the superb works in the Hermitage collection by
                                                          these two artists. Nevertheless, the 60 works from the Hermitage
t')itEt`i.wtii2k.ne)ik:"r?}Npawt collection were of such high quality as to provide afull under-
2,r±lhtl〉'4t';,;it:'s{siL(x9-s'2t- standing of almost the entire two-century period stylistic develop-
                                                          ments in both the Florentine and Venetian schools.
                                                            The author sought the inclusion of works from the NMWA
                                                          collections in the exhibition for two reasons. First, such works
                                                          would represent some artists not found among the Hermitage
                                                          entries. Second, this was a good opportunity to place NMWA works,
                                                          somewhat isolated from their peers in the NMWA permanent
This exhibition featured 45 paintings and 15 sculptures from 15th collection ga]leries, alongside works of the same periods and same
and 16th century Italy now in the collections of the State Hermitage schools. As a result, for example, this arrangement allowed us to
Museum. The Hermitage collection works were supplemented by ll display on one wall three paintings on the same theme, 7"]he A4〉tstic
works of the same period from the National Museum of Western Marriage ofSt. Catharine, two by the young Veronese and one by
Art, "Ibkyo. Hence the show exhibited a total of 71 works. Generally his direct follower Benedetto Caliari (cat.nos.52, 53, and 55). The
speaking, it would be almost unthinkable to organize a thematic catalogue of the present exhibition also provided an opportunity
exhibition on Italian Renaissance art relying solely on one lending for us to significantly update catalogue entries for many of the
institution. And yet, we were able to realize this project because of NMWA's Italian Renaissance paintings, last recorded in the Mu-
the exceptional strength of the Hermitage collection in the field and seum's 1979 Catalogue of Paintings. Ib cite only a few examples of
the Hermitage staff's extremely cooperative attitude. Their gener- such revisions, new information from Nicoletta Pons on the early
osity is to be especially acknowledged given that a project of this provenance of the 77inity (cat.no.9) by Jacopo del Sellaio was
magnitude had inevitably a major affect on their permanent col- added, and the Portrait ofa Man (cat.no.42), formerly attributed
lection galleries. to Sebastiano, has now had its recent re-attribution to Francesco
  The NMWA has held two large-scale exhibitions on the ltalian Salviati formally published. (Michiaki Koshikawa)
Renaissance, the "Capolavori del Rinascimento Italiano" in 1981,
and the "High Renaissance in the Vatican" in 1993. The present
exhibition marks the third such occasion. The l981 exhibition was                                                          ICatalogue]an anthology of works from the Renaissance period, drawing onmasterpieces created in each of the Italian artistic centers. cop' !iiSLtedsobircMe!Ch8?kitaK/R'aSnhikRdeWnaaissance paintings in the Hermitageiirina
versely, the 1993 exhibition was based on a very narrow thematic Artemieva
definition, focusing on Rome at the beginning of the 16th century. Italian Renaissance Painting/Tatyana Kustodieva
5"..t!de,21:n,.n,i.",g,t05Ah,e.R,r,eS,E.".t.",9I.MAgeg,e,:･,X,/j,bg/rO."{k;,,i2(Sjii,2h.O,S,e,tR ii2,Swg eie B,g,iiinge':gCea?r8"sleuFpCtZi9e lbea2So;r.g/r,".",g.rlRS.OX.dth,p,,,,.,,/
the nature of the Hermitage collection's strengths, we decided to Florentines in Venice: Fifteenth Century SculpturelKoichi 'Ibyama
focus on the two central cities of Florence and Venice. Through a Titian, the Ttiscans and the Art Criticism of their DaylMichiaki Koshikawa
chronolo.gically a.rranged display of works from these two schools, CMait?li9agkY. eKeonsLriikeaStv[IIatYana Kustodieva, lrina Artemieva, Sergej Androssov,
p.laced s.ide by siger we sough! wherever.pgssible tO {eVeal !he produced by lmex Fine Art
rich regional vanations and different stylistic tendencies which
characterize Renaissance painting. However, our definitions of each Transportation and insta]Iation: Yamato Transport
city's region were of necessity loose, including a few works from the Display: Tbkyo Studio
16th century Roman and Sienese schools in the Florence section,
and works from the Veneto region in the Venice section.
   Due to the thematic focus on Florence and Venice, we excluded
the Hermitage's exceptional holdings in works from the Lombardy
region related to Leonardo da Vinci, and other fine examples from
the Emilia and Ferrara regions. Further, from the viewpoint of the
21
